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writer’s urge to “transcend the heritage in his own way” through art’s “baffling mirror.” By correlating these 
brief opinions to attitudes later expanded and crystallized in the figure of Zuckerman, a rich aesthetic affinity 
between Nabokov and Roth can be explored. After establishing the debt to Lolita which Roth announces in the 
last lines of The Counterlife, the second section of the paper traces the concerted swerve from the influence of 
Nabokov that Roth simultaneously enacts, using Zuckerman’s antics to nullify a romantic faith in posterity that 
the earlier writer could ironize but (as the Lolita afterword likewise demonstrates) could never completely dis-
avow. I conclude by suggesting that the protracted imbroglio of authorial frames that Roth creates through his 
fictional alter ego can now anachronistically disrupt our re-reading of Lolita: when treating Nabokov’s after-
word in the manner that Nabokov suggests—“as an impersonation of Vladimir Nabokov talking about his own 
book”—it becomes difficult not to recall Nathan Zuckerman. 
 
 
3. “‘Letting Go’: Roth’s Nemesis and Melville’s White Whale,” James Duban*, The University of North 
Texas 
 
In Roth’s Nemesis, Bucky Cantor spends years blaming himself for spreading a polio epidemic from 
Newark to a Jewish summer camp, becoming the leviathanic object of his own Ahabian ire. Narrator Arnold 
Mesnikoff, on the other hand, grasps the arbitrariness of nature and disease and, though himself stricken by 
polio, makes the best of bad circumstances. As concerns the varied mood and behavior of these two victims, 
Arnold’s ostensible “biography” of Bucky recalls key issues and temperaments anticipated in Moby-Dick. Ar-
nold’s good cheer and equanimity resonate with the more balanced outlook on tragedy espoused in Moby-Dick 
by Captain Boomer in “Leg and Arm: The Pequod, of Nantucket, meets the Samuel Enderby, of London” (Ch. 
100).  Although Boomer has lost an arm to Moby Dick, he remains a good-natured man, whose tone is light-
hearted when he “good-humoredly’” responds to Ahab’s monomaniacal queries. Such, by way of literary 
precedent, is the healthier response to tragedy espoused by Roth’s narrator in Nemesis. Since Bucky fails to 
accept the summer-camp polio epidemic as “a malicious absurdity of nature,” deeming it, instead, “a great 
crime of his own,” Arnold claims that Bucky “never knows where his responsibility ends” and that, through 
consummate presumption, Bucky “will never guiltlessly acknowledge that he has any limits” (273-74). Such is 
Bucky’s Ahabian hubris, which stands in opposition to the life “without bitterness” practiced by Arnold, who 
knows when to let go, and without seeking ultimate causes behind the arbitrariness of nature and fate. To do 
otherwise were to regress from the greatness of javelin throwers like Hercules and Zeus to the self-immolation 
of being hunter and hunted along the equatorial line separating sanity from morbidity.  
 
4. “The Roots of Bucky Cantor: Philip Roth Revisits Thomas Mann’s Myth of Illness,” Nicola von Bodman-
Hensler, King’s College London 
 
With a longstanding history of writing illness narratives, in his most recent book Nemesis Philip Roth turns 
towards disability exploring the effects of the 1944 polio epidemic in the United States. As Verlyn Klinken-
bourg has pointed out no sickness –and certainly no epidemic – comes without its myths. But rather than rely-
ing on common cultural fantasies about polio, Roth creates his very own polio myth. In the novel nemesis 
comes to the fore as the goddess who deals out cosmic justice in an archaic world evoked already in Indigna-
tion where the tiniest misstep can have tragic consequences. The disabled body becomes the site to symbolize 
life and art. Where could Roth have found inspiration for this kind of literary exploration of disability and bod-
ily disorder? 
 
This paper will argue that the specific form of mythologisation of bodily disorder Roth employs is closely tied 
to German author Thomas Mann’s treatment of illness. Roth frequently refers to Mann as source of inspiration 
to his writing. The appropriation of Thomas Mann makes it possible for Roth to link the body to art. In order to 
establish a connection between the two authors explorations of bodily defect, I will relate Nemesis to Mann’s 
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PHILIP ROTH, PRINCE OF ASTURIAS AWARD FOR LITERATURE  
 
Last June 6th the 2012 Prince of Asturias Award for Literature was bestowed upon Philip Roth by majority 
vote. The Prince of Asturias Awards—established on 24 September 1980 by the Prince of Asturias, heir to the 
throne of Spain, and granted at the Campoamor Theater in Oviedo (Asturias, north of Spain) every fall—are a 
series of annual prizes given in this country by the Prince of Asturias Foundation to individuals, organizations 
and entities from around the world that make remarkable contributions to several disciplines such as sciences, 
humanities and sports. These awards, aimed to “consolidate links between the Principality and the Prince of 
Asturias, and to contribute to encouraging and promoting scientific, cultural and humanistic values that form 
part of mankind’s universal heritage”, are divided into 8 categories: Arts, Social Sciences, Communication and 
Humanities, Technical & Scientific Research, International Cooperation, Sports, Concord and Literature. (For 
further information, please visit http://www.fpa.es/en/awards/2012/philip-roth-1/) 
 
In the field of Literature, these awards, Spain’s equivalent to the Nobel Prizes, have been granted to 
many fine writers throughout their 30 plus years of existence. The prize has been awarded to writers in Spanish 
like Spanish poets José Hierro (1981) and Ángel González (1985); Spanish novelists Miguel Delibes and 
Gonzalo Torrente Ballester (1982); Colombian poet Álvaro Mutis (1997); Mexican novelist Juan Rulfo (1983) 
and Guatemalan short story writer Augusto Monterroso (2000). In addition, the prize has also gone to writers 
outside the Spanish-speaking world like Israeli novelist and essayist Amos Oz (2007); Canadian novelist Mar-
garet Atwood (2008); US playwright Arthur Miller (2002) and US novelist Paul Auster (2006).  
 
For the record it is interesting to note that Peruvian-Spanish novelist Mario Vargas Llosa, Spanish nov-
elist Camilo José Cela and British novelist Doris Lessing received the Prince of Asturias Award (1986, 1987 
and 2001, respectively) and the Nobel Prize afterwards (2010, 1989 and 2007, respectively). Among the writ-
ers who have received the Spanish Award but never got the Nobel Prize is Mexican writer Carlos Fuentes, who 
was granted the Prince of Asturias Award in 1994. Philip Roth, who expressed his joy at winning the prize, 
dedicated a significant part of his moving statement to remembering his dear fellow writer and friend.  
 
I am delighted to receive the Prince of Asturias Award and thrilled that the jury should have found my 
work worthy of such an honor. It is particularly poignant for me to have gotten news of the award only 
a few weeks after the death of Carlos Fuentes, who received the award in 1994. Carlos was a dear 
friend of mine and a generous colleague for many decades and, of course, he was among the greatest 
novelists writing in Spanish in our era. I wish he were alive so that I could hear his mellifluous voice at 
the other end of the phone offering me congratulations in his courtly way. 
Philip Roth 
 
New York, 6th June 2012 
 
Roth’s nomination for the Prince of Asturias Award was proposed by Michael Göring, Chairman of the 
Board of the ZEIT-Ebelin and Gerd Bucerius Foundation (Germany). In a book edited by Benjamin Taylor 
entitled Saul Bellow: Letters (New York: Viking, 2010), one learns that in the year 2000 Saul Bellow, who 
was awarded the Nobel Prize for Literature in 1976, sent a letter to the Swedish Academy in which he “wish
[ed] to nominate the American novelist Philip Roth for the Nobel Prize. His books have been so widely exam-
ined and praised that it would be superfluous for me to describe, or praise, his gifts” (p.546). Who can think of 
a better nominator and nominee?  
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